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ALBERT F. BELLOWS, N.A., AND HIS PICTURES. 



THE art of painting in water-colours, although in- its infancy 
in this country, has received a stimulus during the past five 
years, through the instrumentality of the American Society of 
Painters in Water-Colours, which is destined soon to place it on an 
equality with oil as a medium for the production of pictures in 



the hands of skilful artists. One of the most enthusiastic artists 
in water-colours is Mr. Bellows, formerly of New York, but for 
the past few years a resident of Boston. 

Albert F. Bellows is a descendant of an old New England fa- 
mily whose progenitor came over in the Hopewell in 1634. He early 




A By-zvay near Torquay, Devonshire. 



showed a taste for drawing, and was, at the age of sixteen, appren- 
ticed to a lithographer in Boston. Young Bellows followed this 
business for a few years, and afterwards visited Europe, where he 
studied art in Paris and other Continental cities, and soon became 
known as an accomplished genre painter. His early pictures were 
all in this department of art, and many of them gave evidence of 
the genius which has since so notably matured. Among his suc- 



cessful early pictures are, ' The First Pair of Boots,' ' The Sorrows 
of Boyhood,' and 'City Cousins.' In 1859 Mr. Bellows was elected 
an Associate of the National Academy of Design, and two years 
later an Academician. Most of his early works were painted in oil, 
and it was not until he visited Europe in 1865 that he devoted his 
pencil almost exclusively to water-colours. When last abroad, Mr. 
Bellows spent most of his time in England, where the art of paint- 
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ing in water-colours has received the greatest encouragement, and 
while there secured a store of sketches and studies of its highways 
and by-ways, its cottages and rural villages, which has served him 
a good purpose as subjects for pictures since his return home. 

Mr. Bellows has been a constant and large exhibitor in the 
New York exhibitions, and probably no class of subjects finds so 
much favour in the eyes of connoisseurs and the public as that 
presented by him. To the recent exhibition of the American 
Society of Painters in Water-Colours he sent several charming pict- 



ures, two of the most important of which are engraved here, both 
illustrating English rural scenes. To many admirers of art the 
' By-way near Torquay ' will be accepted as one of Mr. Bellows's 
most delightful pictures. The subject gives a view of a farm-lane 
embowered in trees, leading, perhaps, from the village street, 
where the cottages cluster in the distance, to the foreground brook. 
Across the pool a huge log has been thrown, and another projects 
over the water, and from this causeway two girls with rods and 
lines are fishing. The subject has no sensational feature to com- 
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Devonshire Cottages. 



mend it to favour; its success consists solely in its simplicity 
of treatment and the presentation of a real scene drawn from 
Nature, and one. which not only embodies a pleasant expression 
of sentiment, but appeals to the heart. The stretch of cool trans- 
parent water in the foreground, and the bit of blue sky which shows 
above the housetops in the distance, together with the sparkling 
effect of light and shade which intervenes along the shaded lane, 
will be appreciated by all as beautiful incidents in the composition. 
In the picture of ' Devonshire Cottages ' is a group of cottages 



with thatched roofs and rude chimneys, poor and unpretending 
structures, but so embowered in running vines and shrubbery that 
they assume striking features of beauty and picturesqueness. 
There are no children here, but as an evidence of life an English 
matron stands in the door of her cottage, and is apparently watch- 
ing her flock of geese on their march to the foreground pool. 
There are but few American artists whose works are more popular 
than those of Mr. Bellows, and this is due not only to the taste 
shown in the selection of subjects, but also to their artistic treatment. 



